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KATARINA BELKINA 1ccc nei 1974 in russia vive i primi ani delia sua vits,

stretto contatto con il mondo dellarte a trecentosessanta gradi, il suo processo di crescita la mette
in sintonia con una moltitudine di realta collegate al mondo della creativita.

Inizia giovanissima a dipingere e a danzare, ma non trovando qualcosa che potesse completare e
soddisfare in toto le sue aspirazioni, migra da una disciplina allaltra con una certa nonchalance.

1 primi anni della sua vita trascorrono in stretto contatto con la fotografia.

Infatti sia il nonno che il padre sono due fotoamatori evoluti che le fanno scoprire lintero processo
fotografico dalla ripresa alla stampa in camera oscura. Proprio dietro quello stimolo a soli 12 anni
Katarina partecipa al suo primo Workshop E questa

tra llincoscienza ed il bisogno di comprendere la magia dello sviluppo delle immagini, il punto dal quale
il processo creativo della Belkina ha inizio. Mentre la Russia ancora memore dei fasti pa: ve g
ultimi anni della guerra fredda, il suo popolo attraversa un mutamento non solo politico ma anche
culturale, la nuova apertura all’Europa ed il bisogno di nuovi rapporti internazionali, creano non pochi
scompigli a livello sociale e culturale. £ in quest'immagine dalle tinte incerte che Katarina Belkina inizia
il suo percorso didattico: prima l'istituto d'arte e poi I'accademia di belle arti formano e completano il
suo bagaglio culturale, immediatamente dopo, un lavoro presso una casa editrice le fa scoprire il
computer e le della grafica Ormai padrona di questa nuova esperienza
alleta di 26 anni decide di seguire il suo primo serio corso di fotografia. Le sue capacita nei piu svariati
ambiti dellarte, dalla scultura alla pittura al taglio e al ricamo, mettono Katarina nella difficile condizione
dover scegliere, ma il suo spirito creativo fa si che tutto il suo bagaglio di conoscenze possa esserle
indifferentemente per la_progettazione e la creazione delle sue opere

LE 'MMAG'N' della Belkina suscitano una moltitudine di stati d'animo, sono travolgenti

e psichedeliche, i suoi soggetti appaiono privi di un dinamismo formale, congelati in un tempo ed in uno
spazio indefiniti. Nitidi riferimenti alla pittura connotano la natura dellistante, ma al tempo stesso si
fondono con elementi compositivi e sguardi assolutamente i
Una sorta di fotografia dellassurdo, nella quale ad una
sensazionalizzazione e ad un puro piacere compositivo. Ma un'analisi piu approfondita svela l'attento e
preciso lavoro di regia, ed una serie pressoché infinita di significati e simboli.
Non si pud certo dire che le immagini di Katarina Belkina siano istantanee, si evince che dietro ogni
foto, C'¢ un progetto completo e pianificato che fin dalla fase della ripresa si avvale di una profonda
conoscenza tecnica dei mezzi, che continua nelle successive fasi di post produzione dellimmagine,
manipolata sia fisicamente che in ultima istanza digitalmente. Una commistione di interventi che danno
alle sue immagini ricchezza e unicita, e che ne consente la massima fr e riproducibilita.
Il mezzo di ripresa digitale ancora una volta si rivela in tutti i suoi pregi, e non appare un limite per
fotografo, bensi motivo di sviluppo e di crescita personale, un campo ancora fertile per la
sperimentazione. Katarina Belkina non si & mai limitata al come fare una cosa, e non si & mai limitata
al puro studio tecnico, i suoi interrogativi chiave sono sempre stati il cosa vedo ed il perché voglio
le sue ottime in campo tecnico sono sempre state a servizio delle sue idee.
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Enigmatic. Desirable or elusive. Frigid. These are
adjectives that come to mind when we look at por-
traits by Russian photographer Katerina Belkina
whose work is remarkable for the immediacy of each
woman's face as it confronts the gaze of the viewer.
With eyes wide open and dark like those of sirens in
Pre-Raphaelite paintings, the artist's models lure the
viewer into a world of drearns, desires and beauty.
Their long necks resemble the subjects of Modigliani
while the sensual curves of their bodies could be
straight out of a canvas by Tamara de Lempicka.

Belkina presents her madels in her most recent photo
series No man’s world as the heroines of fairy tales:
Columbina, Red Riding Hood, Cinderella, Sleeping
Beauty, and Snow White. Each of these characters
from fables or mythology symbolises an important
aspect of the human condition, one that has personal
meaning for the artist. All of them possess mysterious
powers, whether it is to turn hearts into blocks of ice
or incite the desire of a rich man. Of course, these
portraits are in no way meant to illustrate childhood
reveries, their gloss and hauteur reflects more the
glamour of high fashion magazines.

Belkina explains that her images actually do reflect
modern versions of fairy tales, but they are embel-
lished according to contemporary pop culture. “My
heroines are governed by the rules of youth culture,”
says Belkina. “Sleeping beauty never awakes from her
drunken sleep, and young Snow White chooses to
poison herself instead of trying to understand reality.
These are the young women of today, the women
who live among us.”

The women in these images are solitary and strong.
Their cool beauty makes them distant figures inhabit-
ing a remote world that is, as title of the overall series
suggests, not a man’s world. This is a kingdom of
women, where men are excluded. Finally, women are
free ta discover their inner beauty, desire, and
strength. Upon closer inspection though, we see that
each of the models are the same person: the artist
herself.

Belkina adopts different costumes, and different
masks to portray herself as Sleeping Beauty or Red

Katerina |

Katerina Belkina

Homants wodd

No man’s world

Riding Hood. She follows an age-old practice of
women everywhere, that a woman must assume
many different roles each day of her life, whether it is
as a lover, mother, wife, or daughter. To her audience
she is saying, “Look, | can be vicious, | can be jealous,
I can be sexy and cast a spell.... and so can you...this
is ok.” It's a strong message and one that makes
Belkina’s images read differently for male and female
viewers. Men might see the anatomy of a woman’s
subconscious, one that is both sexy yet evasive.
Women could hear a call to explore themselves and
to discover the beauty of passion and the desire that
nestles inside the subconscious

Where then might the desire for the artist to present
such a rich fantasy world of women originate? Basic
socialisation might offer some answers. Belkina was
born in 1976 in Samara - an old, industrial town in
southeast Russia. At that time, the situation for
women was lamentable. A woman warked the same
long hours as a man, yet also had to take care of the
family after work, in the evenings, and at weekends.
It was a double burden for most women, with no
chance for them to look upon themselves as desirable
or powerful. Under such circumstances women grow
old very quickly.

To a young Belkina, this exploitive reality prompted
her 1o look at art as an alternative, perhaps even as
something that could lead to her own empowerment.
Belkina relates that she started to draw at four years
old, and by 12 had started taking photographs. The
fact that she grew up surrounded by fine art works
(her mother was an artist) also heightened her sensi-
tivity to the beauty she wanted to explore for herself
and communicate to other women. While this early
start helped move her toward a professional art edu-
cation, Belkina recalls that the closed, dry academic
routine of traditional Russian education quickly start-
ed to drain her interests. She had to rebel. Small town
life could not hold her either. By the time she turned
26, Belkina had moved to Moscow - a big city full of
promise for this ambitious photographer. In Moscow
she gained further training at a photography school
and began to work as a commercial photographer.
Soan after she also started exhibiting her enigmatic
portraits, in shows in Moscow and Paris.

Belkina

An interesting parallel can be seen in Belkina’s work
with that of Anton Solomoukha, an expatriate Russian
photographer living in France, who also draws inspi-
ration from classical imagery evoked by fairy tales, an
example of which is his provacative Little Red Riding
Hood Visits the Louvre. What they share is a similar
formal and literary referencing combined with a desire

to embrace the visual language of pop-culture

However, Belkina goes beyond her literary sources
finding her inspiration in every moment she lives
through: sounds, smells, people around her. They all
arouse associations and reverie that is then morphed
into her imagery. Belkina said, "Even the sound of a
water drop that hits a metal surface and breaks into
pieces is fascinating. When it reflects light into a myri-
ad of other surfaces and wrinkles, my camera is ready
to shoot. One only needs to have eyes wide-open to
see this beauty.” The wide-open eyes are most
remarkable feature of her portraits. Belkina sees not
only for herself but also for many women with whom
she shares her images. Her vision is empowering to
render women desirable and elusive, enigmatic yet
independent

Another characteristic of Belkina’s work is that while
her photographs contain strong, sexy images of
women, they are still contemplative. The artist pur-
posefully resists clichés of cruelty and violence so
widely adopted by today's pop culture Belkina says,
“My works are deliberately peaceful and meditative,
not because | am oblivious to politics, but because |
feel comfortable in the world that | construct for
other women. We had enough politics, but attention
was never given to women. | sing a song to women
In my art.”

Text v Yuua Tinonova
© All pictures: Katerina Belkina
Representing Gallery

Galerie Lilja Zakirova, Heusden, The Netherlands

whww. zakirova.com
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dlren Rus dijital sanat
m Tumanova Katerina, etki-
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... olarak benim icin en énermllisi oldugunu
sdyleyebilirim. Daha ciddi ifade etmek ge-
rekirse de, heniiz o denli dnemli bir isim

~ oldugunu diisiinmiyorum.

= Diinyanin en grkeml sehirlerinden biri
olan Moskova'da yasiyorsunuz. Bu size il-
ham veriyor mu? Moskova dinya harita-
sindan silinecek olsa en cok hangi sehre
 tasinmak isterdiniz?
" Moskova harika bir sehir, ancak bi o ka-
dar da zorlu. Giiclis bir enerjisi var, bazen
itham vermek yerine sizi sindiriyor. Bu-
naragmen kisa siire icin bile olsa aynildi-
ginizda hiddetini ézlilyorsunuz. En cok
hasretini cektiginiz sey de yiiziini nadi-
ren gaisteren giinestir. Uzellikle de kigin
Ve sonbaharda... Bu ylizden deniz kena-
nindayasarmanin hayalin kuranm. Belki
bu Marsilya gibi bir sehir olabilir. Pek ori-
jgnal olmayacak ama, Paris’e de tapiyorum.

S =

.. That first old work, from which it all
began fundamentally, is also important
for rme. If talking seriously, | have not made
that very important work yet.

- You live in Moscow , Russia, one of the
most fascinaling cilies in the world. Does
it inspire you? If it is suddenly removed
from the world map, in which city would
you like to go on living, and why?

Moskova harika bir sehir,
ancak bir o kadar da zorlu.
Giiclii bir enerjisi var, bazen
ilham vermek yerine sizi
sindiriyor. Buna ragmen kisa

re icin bile olsa ayrildiginizda
hid iivars

RBPORTAS
INTERVIEW

... derinlemesine dilstniiyorsa, kanatlarin
kesmeye baslamis demektir. Va da itham
kaynagini yitirmis olur, Bu durumda da ar-
blyaratic: degil, uygulayic: kenumundadir.

~Cocuklugunuzda ressam olan anneniz-
den etk i sdyle-

yebilirsiniz?

Tabii ki... Annem, kendi zevklerim ve geli-
simim icin beni cok guicll sekilde etkiledi.
Zayif olan bir isi yeniden yapmarm icin be-
ni aglatana kadar zorlardi, Ama ayni za=
manda da kendi fikirlerimin énermini vur-
gular, kimseyi dinleremem gerektigini
stylerdi. Bunun icin ona cok sey borglu-
wurn. Buglin fikirlerine kayrtsiz saygi duy-
dudum ii¢ kisivardir ve biri de annemdir.

Bak | 160

~“Resim” adli seriniz tam anlamiyla mii-
kemmel. Sizi bbyle bir projeyi ...

Sanatc), fikrinin Uzerinde
tekrar tekrar derinlemesine
diisiiniiyorsa, kanatlarim
kesmeye baslamis demektir.
Ya da ilham kaynagini yitirmis
olur, Bu durumda da artik
yaratici degil, uygulayici
konumundadir.

"When an artist thinks over the very
idea, not the details but the initial
image, he chops away his wings. Or
he just has no inspiration at all. In
this case, he is just a draftsman,

not a creator.”

Bakl %64

.. Marssilles, | adore Paris though o
not original, It is really filled with lo
this is not a myth.

- Usage of the colors in your creations,
really attractive. You know, there are
color researchers in the world wiho bel
that the calors have distinct effects an
perceptions. Do you use the meanings of
the colors’ when using them, or are
colors only the elements of your wisual
compositions?

For me the color is of the same impors
tance in the composition as a form is,
nat think about affecting the viewerina
more intense or quicker way. In this issug
I'm always listeming to my intuition, as
usuvally it does not trick me. | believe tha
agood artist's subconscious works guick=
er than the conscious does fo select a
correct decision and does not provide an
opportunity fo think over tha idea that
came frorn above. When an artist thinks
over the very idea, not the details but t
nitial image, he chops away his wings.

he just has no inspiration at all - in this
case he is jus! a draflsman, not a creator.

- As a painter, did your mather infl

you in your childhood? What canyaus?r
for her? i
Of course, she influenced quite strongly
both the taste and the development of|
own “face”, She made me cry, forcing
to remake poor work - but at the same
time she always advised me ta have m)
own opinion and do nol listen to anyol
my creative work. ['m so grateful far
Today there are three persons whose
apinian | absolutely respect - and she |
ane of therm. 1
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KATERINA BELKINA’S PORTRETTEN
AAN DE SLAG Bl STOCKBUREAUS
WINNAARS PANL-AWARDS

WE LOVE WEDDINGS

HASSELBLAD CFV-50
EPSON STYLUS PRO 4900
PANASONIC AVCCAM

Show yourself

PORTFOLIO: HENK BLEEKER

FOTOGRAME 71 42011 | 9

st Mhrunits Schenidt
‘show yourself', Als lemand dat doet, is het wel de Russische kunstenares/fotografe
Katerina Belkina (37). Haar expositie is nog te zien tot en met 29 mel In de op zich

3l betoverende galerle van haar landgenote Lilja Zakirova In Heusden. Raadselachtige

soms verontrustende zelfportretten van een zoekend mens.

Zelfportretten van
Katerina Belkina

P

Patroon

10 | 7 22011 rorosmane

Bultenaards

roraseant # L2011 | 11

Belhina
i Ul sk, npitast 6,

tondag 1100700 ver

Zelfontspanner

ats een artistieke grodk

 maakt dat niet U T

elkina a3n de sehilget
Frcassa Mognitie.
cven van deze gIoLE

type: Print
date of publication: April 27, 2011
language: Dutch
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Pf Professionelle Fotografie
Zelfportretten van Katerina Belkina
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Kunst in Oude Kerk
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een galerie passan”

Artin Redlight Achtste editie beurs voor jonge, opkomende kunstenaars

Kunst in Oude Kerk

Het werk van zestig
kunstenaars is de komende
dagenin de Oude Kerk te
zien en te koop in het kader
van Art in Redlight, een
‘outsider festival voor de
onafhankelijke kunstenaars’.

SASKIA NAAFS

unstenaars moeten van hun
kunst kunnen leven, vindt
Simone Swildens (1961). “Ze
willen niet bij Hema of Zee-
man werken. ledere kunstenaar moet
toegang tot de markt hebben.” En dus
organiseert Swildens voor het achtste
opeenvolgende jaar kunstbeurs Art
in Redlightin de Oude Kerk, met beel-
dend kunstenaar Rob Thijssen (1955)
en anderen. Thijssen: “In het begin
vonden ze ons maar blaaskaken,
maar inmiddels hebben we een be-
hoorlijke naam opgebouwd.”

Swildens en Thijssen hebben mis-
schien niet meer zoveel wilde haren
als de jonge kunstenaars die ze verte-
genwoordigen, maar ze schoppen
nog steeds graag aan tegen de geves-
tigde orde.

In een ingezonden brief, maandag
in deze krant, vroeg Swildens zich af
of het Stedelijk Museum, dat dit
weekeinde na acht jaar heropent, wel
met zijn tijd is meegegaan. “Laat die
oude instituten maar in hun sop gaar
koken,” zegt Thijssen.

Swildens: “Wij zijn onze tijd ver
vooruit geweest. Artin Redlight is een
outsider festival voor de onafhanke-
lijken. Voor kunstenaars die zich niet
aan galeries willen binden en niet de

helft van hun inkomsten willen af-
dragen.”

Art in Redlight is een stichting zon-
der winstoogmerk en krijgt geen sub-
sidie. Swildens vraagt twintig pro-
cent van de opbrengst van de ver-
kochte werken en geeft die ook nog
eens aan goed doel: Orange Babies.

“Maar wij zijn wel goede zakenmen-
sen,” benadrukt Swildens. Sponso-
ren financieren de kunstbeurs. Bij
ondernemers op de Wallen maakt Art
in Redlight reclame. Een aantal van
hen, zoals Metropolitan Deli en Mata
Hari, stellen werk tentoon dat op de
laatste dag geveild zal worden in de
Oude Kerk. Thijssen: “Zondagoch-
tend is er eerst een kerkdienst. Daar-
voor moeten we het middenschip
even vrijmaken. Pas daarna begintde
veiling.”

‘Je kunt hierinstallaties
laten zien die nietin
een galerie passen’

Het werk van zestig kunstenaars is te
zien en te koop in de Oude Kerk. Van
sieraden tot sculpturen, van fotogra-
fie tot schilderkunst en video’s. “De
kerk biedt zoveel ruimte. Je kunt hier
playgroundachtig werk laten zien,
grote installaties die niet in een gale-
rie passen,” zegt Swildens.

Het werk is tentoongesteld als in
een expositie. Thijssen: “De Oude
kerk omarmt alles. Die stilte, dat
mooie licht als de zon door de ramen
valt.”

Kunstenaars vinden is geen pro-
bleem. Swildens en Thijssen struinen
afstudeerexposities af en googelen

veel. De kunstwereld is steeds meer
een digitale wereld. “We kregen hon-
derden aanmeldingen binnen. Van
Londen tot Berlijn en Tokio tot Rio de
Janeiro.” De criteria om mee te mogen
doen? “Serieus met kunst bezig zijn
en een eigen stijl hebben.”

Zoals Gijs van Bon, die laserinstal-
laties maakt, of de Belizaan Douglas
White, die grote sculpturen maakt
van autobanden of olifantshuid. Niet
direct werk dat je in je huiskamer zult
zetten, geven ook de organisatoren
toe.

“De foto’s van de Russische Kateri-
na Belkina zullen sneller verkopen
omdat ze mooi zijn, net zoals de teke-
ningen van Clementine Oomes of de
keramiek van Brian Coutinho.”

De gemiddelde kunstkoper is tus-
sen de 45 en 65 jaar, zegt Swildens.
“Wij richten ons ook op mensen die
voor het eerst kunst kopen.” Heeft ze
een tip voor beginnende kunstverza-
melaars? “Denk niet in termen van
een investering, maar ga voor wat je
echt mooi vindt. Je moet elke dag
weer blij zijn met wat je in huis hebt.”

Kunstenaars mogen niet vaker dan
twee keer meedoen aan Art in Red-
light. Swildens: “Wij bezitten nie-
mand. We zijn geen galerie. Wij wil-
len jonge en opkomende kunstenaars
een kans geven.”

Thijssen: “In Nederland is zo veel
kunst. We hebben een enorme kunst-
berg. Er komen per jaar ongeveer
200.000 werken bij van studenten,
dat is boven op het werk van bestaan-
de kunstenaars. Dan kom je al gauw
uit op een half miljoen kunstwerken
perjaar.” -

Art in Redlight, 20-23 september in de
Oude Kerk. www.artinredlight.com
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language: Dutch
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ARTNESS

<AI=HINA BELKINA

COURTESY OF GALERIE LILJA ZAKIROVA

Katerina Belkina is a Russian
photographer, who puts the 'self-
portrait' phenomenon in a new
setting. With unprecedented
technical precision, Belkina uses the
refined possibilities of  digital
photography in order to present a
disquieting image of the new
woman in a postmodern world.

Her crystal-clear representations,
which are at the same time of a
strong pictorial character, are mainly
aimed face-forward. This portrayal
method strips the works of an
anecdotal overtone and gives them
the  conceptual and  abstract
connotation of Russian icons. The
idea put into a human form.

ARTIST CATALOG

Katerina Belkina is an artist who
views man as a creature who looks
for the boundaries of the connection
with the universe by using soul and
reason.

Katerina Belkina was born in
Samara, a city in the South-East of
the European part of Russia.

Gallery Lilja Zakirova was founded
in 1996 and is located in a sixteenth-
century building in Heusden on the
Maas, in the south of the
Netherlands. The gallery represents
contemporary Russian artists and
thus places itself in the time-old
tradition of perpetuating the cultural
relations between Russia and the
West. In doing so, the focus lies on
New Media, Photography and post-
modern painting and sculpture.

Series ‘Empty Spaces”
Red Moscow | 100x130cm
Limited edition

Diasec on dibond

Contact

Céline Seror
ARTNESS

+31 65029 67 65
celine.seror@artness.nl
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HE EXPEISURE

" Empty Spaces " by Katerina Belkina;
A Fascinating Self-Portrait Series

Posted: 04/02/2013 5:04 pm

Russian photographer Katerina Belkina puts the 'self-portrait' phenomenon in a new
setting. With unprecedented technical precision, Belkina uses the refined possibilities of
digital photography in order to present a disquieting image of the new woman in a
postmodern world.

In her work, Belkina shows herself as a distant character in different roles, thus putting her
own individuality into perspective, while at the same time addressing the viewer. As a
modern, makable creature, the woman is turned into a new heroine in the story which is
both recognizable and mysterious. Does she coincide with the archetypal figures from age-
old fairy tales and folk tales (Blue Beard, Little Red Riding Hood, The Little Mermaid,
Odette, Rose Red and Snow White) in which her role as a woman seemed clearly defined, or
does an underlying layer appear, which disrupts this assumed familiarity?

Empty Spaces takes on the form of a metropolis. However, this urbanized world is
artificial and purely materialistic and, as a tiny dot in this constructed whole, man feels even
more lonely and abandoned. In Belkina's vision, the metropolis has created a new type of
human, in which only a hint of consciousness of the connection with the true universe is
present.

Katerina Belkina lives and works in Moscow.

type: Online Huffington Post
date of publication: February 4, 2013 “Empty Spaces” by Katerina Belkina,
language: English A Fascinating Self-Portraits Series

editor: Evelyne Politanoff
www.huffingtonpost.com/evelyne-politanoff/-empty-spaces-by-katerin_b_3001681.html
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Accueil = Actualités » Art Paris Art Fair : Honneur & la Russie

ACTUALITE ART PARIS ART FAIR : HONNEUR A LA RUSSIE

200M .
PUBLIE LE 1§ FEVRIER 2013 Art Paris Art Fair affirme son identité singuliére de foire eurcpéenne orientée vers la promotion des
scénes de 'Est (Europe Centrale et Orientale, Moyen-Orient et Asie). Avec 74 nouvelles participations,
Arr pa r'S Arr 20 pays représentés et 43% de participation étrangére, la sélection 2013 est profondément rencuvelée
i et internationale.
Fair : Honneur

é |E! RUSS'E En 2013, le salon printanier imvite la Russie.Une dizaine de galeries wenues de Moscou, Rostov sur le
Don, Saint-Pétersbourg et Vladivostok seront au coeur du Grand Pelais, mises en valeur sur une
plateforme, une quinzaine de galeries eurcpéennes présenteront leurs artistes russes. Avec prés de 90
artistes représentés, ART PARIS ART FAIR propose une wéritable découverte de l'art russe : des artistes
de la diaspora des années 192041930 (comme Boris Grigoriev ou Aleksandr Yakowlew) aux non-
conformistes, opposes & la culture au pouvoir de I'URSS entre 1960 et 1991 (Madimir Andreenkoy, Erk
Bulatav, Igor Makarevich..), aux é&toiles de la scéne contemporzine et actuelle (AES+F Olga
Chernysheva, Oleg Hulik, Borts Mikhatloy, Pavel Pepperstein, Olga Hisseleva, Alexed Vassiliew..).
Les figures de la photographie russe sont également présentes avec notamment Nikolay Bakharev et
Alexander Gronsky chez Grindberg Gallery, ou Rauf Mamedov chez Lilja Zakriova Gallery.

Les jeunes galeries ne seront pas oublidées grice au lancement, cette année, dun nouveau secteur
“Fromesses”. Douze galeries inaugurent la sélection 2013 qui incite 3 la découverte de nouveaus talents
: 16th Line {Rostovsur-le-Don, Lecnardo Agosti (Séte), Backslash (Parish, Duplex 10M2 (Sarajevo),
Edward Cutler (Milan], Galerie Laléatoire (Paris}, Lehr Zeitgendssische Kunmst {Cologne), Mk Gallery
(antwerp), Galerie De Roussam (Pans), Vincent Sator (Paris), Trinity Contemporary (Londres), Xpo
Gallery (Paris).

Consacrée a |'exploraticn des liens entre design et art contemporain, la plateforme Artdesign réunit
une sélection de ¥ galeries qui présentent des piéces exclusives réalisées en mode confidentiel par des
talents contemparains.

On pourra notamment découvrir les - objets-sculptures - d*Hubert Le Gall qui bénéficie d'un solo show
a la Galerie Mazel, les piéces unigues de Mattia Benetti chez Cat-Berro, les derniéres nouveautés des
destgners Arik Levy, matali Crasset et Pupsam chez Slott, I'exposition thématique - monochrome - chaz
Domeau & Pérés, ou encore les bijowx d'artistes et de designers présentds par la Galerie
MiniMasterpiece. Pour sa premiére participation, Perimeter Art & Design met a ['honneur le design
africain, tandis que la galerie Mitterrand+Cramer dévoile les créations de Maarten Bas, Arik Levy et Tom

Dison.

Un cycle de conférences produit par Art Paris Art Fair vient &galement centribuer a la diffusion de L"art
contemporain aupres du grand public.

Thématiques : Les galeries vues par les médias, La création russe aujourd’hui : entre glamour et
activisme politique, Sarajevo au coeur de L'Eurape, Rencontre awvec les designers actuels et leurs

galeristes.
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Art ‘Paris Art Fair

e rendez-vous printanier de l'art
contemporain met pour la premiére

PALACE COSTES
Art Paris Art Fair

fois un pays & 'honneur en invitant la
Russie er affirme ainsi son idenrité de
foire curopéenne orientée vers la promo-
tion des scénes de 'Est. La Russie sera
représentée par 11 galeries et pas moins
de 9artistes qui nous permettront de
découvrir ['art contemporain russe, des
artistes de la diaspora jusqu’a nos jours,
notamment Katerina Belkina ou Katinka
Lampe... On retrouvera aussi les galeries
parisiennes, en particulier Rabouan
Moussion, Baudoin Lebon, Daniel
Templon, La Galerie Particuliere...

Acrt Paris Art Fair lance aussi un nouveau
secteur, « Promessess, dédié 4 la promo-
tion de jeunes galeries ayant moins de
cing ans d’existence.
GRAND PAI AIS. Art Paris Art Fair.
Awvenue Winston-Churchifl, Paris VIIT,
0144131717 Du 28 mars aw 17 avril.
«Surii titves, Lumﬁe' Katinka ©Katinka L.Jw}‘w.
<Py, Katerina Belbinag D Katerina Belkina,
#1047 91 Ts, Todld Hido ©Todd Hido
A rt Paris Art Fair, Rus

featured country at Paris :i}.‘.'-ll ¥

sia is this years

art fair,

while a new section promotes “start-up”
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Art Paris Art Fair

Avec 74 nouvelles participations, vingt pays représentas et 43 % d'exposants étrangers,
la sélection, cette année, met I'accent sur la présence internationale.
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British Delices & Blinis Russes

UN MAGAZINE SUR L'ACTUALITE CULTURELLE ANGLAISE ET RUSSOPHONE EN ILE-DE-FRANCE

®
e
[ ] [ ] [ ] l
BY BRITISH DELICES & BLINIS RUSSES ON MARS 26, 2013 = [FDSTER UN (DMMENTA\RE]

"Empty Spaces" est sa derniére série. Katerina Belkina a recré@ une métropole, un espace urbanisé mais qui
semble vide, artificielle et purement matérialiste. Une métropole (3 peine) futuriste, dans laquelle 'homme se
sent toujours plus solitaire et abandonné. "Dans la vision de la photographe, la métropole a fagonné un nouveau
type d’humain”, explique la galerie néerlandaise Lilja Zakirova, qui représente ["artiste.

Les mondes que traverse la photographe sont multiples. Si elle visite un monde futuriste, elle se replonge dans
des histoires mémorielles comme les contes de fées. On ne voit qu’elle, ou presque, dans ses multiples
photographies. Katerina Belkina use du self-portrait et de la photographie digitale pour construire des images
qui balancent entre le réel et I'onirique. Dans les histoires gu'elle raconte, elle incarne une hérothe "3 la fois
reconnaissable et mystérieuse”.

La photographe s'inspire des figures archétypales des contes : Blue Beard [Barbe Bleue], Little Red Riding Hood
[Le petit chaperon rouge], The Little Mermaid [La petite siréne], Odette, Rose Red and Snow White [Blanche-
Neige]. Elle se dit fascinée par le monde enfantin : "Quand un enfant vit dans un monde de fées, d’elfes et autres
créatures irréelles (ou peut-étre réelles) et, qu'en grandissant, il s'apercoit que le monde qui 'entoure est
différent de cet imaginaire, il commence & le créer lui-méme. Comme ¢a naissent les fous... ou les musiciens... ou
les peintres [...]".

Elle revisite aussi quelques siécles de peinture en jonglant avec les codes de la peinture impressionniste ou les
procédés des surréalistes, Sa série "Peintures” rend hommage aux artistes marquants du XXe siécle. Ony
retrouve Edgar Degas, Frida Kahlo, Tamara Lempicka, Pablo Picasso, Amedeo Modigliani, Kazimir

Malevitch... Née en 1974 a Samara, dans le Sud-Est de la Russie, la photographe a elle-méme appris l'art de la
peinture & "Académie de I'art de sa ville, avant de poursuivre, en 2000 & Moscou, des études au sein de
I"Académie de photographie.

Katerina Belking, Bluebesrd. jealousy 2007

type: Online British Delices & Blinis Russes
date of publication: March 26, 2013 Self-portraits imaginaires de Katerina Belkina
language: French
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LE MAGAZINE FRANCO-RUSSE EN LIGNE

Art Paris Art Fair 2013 au Grand Palais: la Russie s’expose

27.03.2013
Karina Pronitcheva

Demain, la nouvelle édition de la foire d'art contemporain, Art Paris Art Fair, débute sous la coupole du
Grand Palais, & Paris. Cette année, I'invitée d'honneur de la foire est... 1a Russie avec une dizaine de galeries
et environ 90 artistes de différentes villes russes. Envie d’en savoir plus sur la scéne artistique russe de nos
jours? Alors suivez-nous!

Du 28 mars au ler avril, le public parisien pourra se familiariser avec des artistes soviétiques et russes présentés par
des galeries du monde entier. Le commissaire général de la foire, Guillaume Piens, a réuni au Grand Palais une
vingtaine de galeries européennes (Paris, Berlin, Ziirich) et une dizaine de paleries russes (Saint-Pétersbourg,
Moscou, Rostov-sur-le-Don, Ekaterinbourg et Vladivostok). Il nous présente son fantastique projet:

- Tout d'abord, pourguoi la Russie...?

- Il existe beaucoup de stéréotypes sur la Russie en Europe: on nous parle tous les jours de la Russie, de Poutine, de
T'activisme politique russe... Je suis agacé d'entendre ces clichés, on comprend alors que le mur de Berlin n'est pas
tombé tout & fait. Mais, malgré ces infos en continu, on ne nous parle jamais de la culture russe. Et pourtant, des
liens trés forts unissent la France et la Russie! Il suffit de citer les noms de Diaghilev, Malevitch, Chagall, Zadkine,
pour se rendre compte qu'a I'époque, Paris était un véritable lieu de pélerinage des artistes russes. Prenez, par
exemple, le Grand Palais: c'est ici qu'a eu lieu en 1906, la premiére exposition d’artistes russes a Paris, conduite par
Serguei Diaghilev, dans le cadre du Salon d’ Automne. La scéne artistique russe est trés riche, mais pratiquement
invisible, les artistes russes ne sont pas estimés a leur juste valeur. C'est pour cela que j'ai voulu faire la foire d'art
contemporain qui regarde I'Est. D'ailleurs, la Russie c'est le premier volet, en 2014, ce sera la Chine... Je pense aller
jusqu'au Moyen-Orient!

- Attendez-vous des acheteurs russes a la foire?

- Oui. Alors que d'habitude, les acheteurs russes ne sont pas trés nombreux, voire absents, pour cette édition, on
attend environ 250 acheteurs russes, dont certains sont trés importants, comme la directrice de la collection d'art
contemporain du Gazprom ou encore des mécénes du Louvre avec leurs partenaires.

Les galeristes, quant a eux, s'impatientent aussi 4 l'approche de cette nouvelle édition de I'Art Paris. Ainsi, Polina
Zakharova, directrice de la galerie d'art contemporain ERARTA, basée d Saint-Pétersbourg, a partagé avec nous
sex émotions d la veille de la foire:

- ERARTA est une palerie d'art, initialement créée a Saint-Pétersbourg, qui aujourdhui a des antennes & Ziirich,
Londres, New York et bientot Hong Kong, mais malgré cela, nous n'avons encore jamais exposé d Paris. Dans notre
galerie pétersbourgeoise, je constate un grand intérét des acheteurs francais pour l'art contemporain russe, et
m'attends alors & une demande frangaise encore plus importante, suite 4 notre participation & 1'Art Paris. D'autant
plus, que, pour ma part, je suis convaincue de l'essor de l'art russe contemporain dans les années a venir.

Art Paris Art Fair
Du 28 mars au 1 avril 2013

Grand Palais
Paris
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Katerina Belkina, Red Moscow, 100x130, photography, edition 9 - Countesy Gallery Lilja Zakirova
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Art Paris 2013: The
International
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With 74 new galleries exhibiting at At Paris this year, some

fram couniries that have never been represented at the fair
before, like Bosnia-Herzegovina, the United Arab Emirates,
Slovenia and Russia, the 2013 edition of At Paris has a
definite international bent, with a special focus on the East As
in previous years, European galleries are well represented,
The Middle Eastis more present than ever, with the Imane
Farés gallery exhibiting the works of Palestinian artists Basma
Alsharif and Yazan Khalili, along with two galleries from Beirut,
Farthe first ime ever, the fair will host The Empty Quarter photo
gallery, based in Dubai.
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KATERINA BELKINA

& Written by Sarah van Vliet

In 2012, the work of visual artist Katerina Belkina feautured
prominently in the Old Church, during the 8th edition of Art in
Redlight. In 2014, Belkina is to participate in the Art Paris Art
Fair, from 27 - 30 march in the Grand Palais. This is what we

wrote about Katerina Belkina's work in last year's catalogue:

Visual artist Katerina Belkina creates images that are both
realist and dreamlike. She arranges several photographic
elements into an image which is then manipulated through
Photoshop, and sometimes enhanced with traditional

painting tools such as charcoal, paint and pencil.

Although she takes issue with artistic stereotypes of male

and female art, Belkina positions her work as a female
perspective on the quintessence of human thought and
emotion. Belkina invites the viewer to enter an inner world;
to see through woman's eyes a world that has its own state

of mind and its own logic.

Since her childhood, a number of artists have remained a
source of inspiration for Katerina Belkina: the mastery and
depth of Leonardo da Vinci and Michelangelo; the courage
and emotional impact of the impressionists; and the
aloofness and innovation of the suprematists. Another
source of inspiration has been the cinema, with its endless
possibilities for conveying atmosphere.

For more information and images, visit the artist's website.
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KATERINA BELKINA'S FUTURE SHOCK - THE PASTELS ARE JUST AN
ANESTHETIC

It's the eyes that hook you. Dead little almonds sitting on her face. | was sitting in a little fold-up chair alone in front of
one of her large self portraits, staring at little roasted almonds that refused to talk to me — mesmerized by the fact that
something so beautiful could look completely drained of life. Photographer Katerina Belkina creates gorgeously
composed self-portraits that feed off of her willingness to objective herself and turn her body into a lifeless piece of meat
as a form of commentary upon the digital revolution.

Her most recent series "Empty Spaces” (currently on view at the Duncan Miller Gallery for her first exhibit show in LAL)
portrays a character living a spiritually empty existence in a dystopian, consumer-based future. She has the right
clothes, the right car, the right body, the right apartment but it doesn't seem like her body has known movement or joy in
ages. In every photo, she faces the camera head on, channeling a mannequin more than a human - as though she can't
remember what it is like 1o feel. Society objectifies us enough as is, so when an artist objectives themselves through a
self-portrait, it carries with it a subtle violence — catharsis.

‘| see the city like something as independent, living, and nonliving at the same time,” Katerina said, “like artificial
intelligence. It attracts, fascinates...[and] it is void if it's without people. Sometimes we feel the same emptiness inside,
and we want to fill it, but...[instead] we fill the empty spaces outside. We fill apartments, houses, cars, neighborhoods,
cities, and so on. And we begin to understand that all our accomplishments are an illusion and maierial goods
imaginary. We feel very lonely ourselves. And just then, we start to think that we are in the wrong place.”

The consistent cityscapes in the background are bewitching. The scenes are simultaneously peaceful and disturbing.
Beautiful and calming from afar, but eery up close, the cities are consumed with tons of smoke fueled by a city on fire or
one fueled by factories. Only when you step very close do you notice that the details of the city are more blurred than
they would be in an actual photograph, and that in fact, she digitally painted upon the photographs, adding the
cityscape in later.

For "Empty Spaces,” Katerina shot with a Canon 5D Mark |1, a few different lenses, and a self-timer, and later painted in
Photoshop. Her portraiis are impeccably composed and required a thorough understanding of formal art theory in order
1o create. Color, angle, and space are all meticulously arranged in order to provocatively communicate the theme. In an
interview with us she said that editing usually takes her between three and four weeks, she told us in an interview,
because it's difficult for her to draw for more than four hours per day — sometimes less. In the past, she said, it was
faster, but that it gets longer and longer every time because with each new project, she gives herself more difficult
tasks.
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perception. Often they dictate or explain the
concept and these days the artist has nothing
to.do but be led by it. Therefore, the modern
artist often keeps in mind the idea that this
additional link is important, and it affects
their work. That is neither a good nor a bad
thing. Each link in its own way is important
and plays a role in the work.

What is your technique?
Mixed media. It is photography using post-
processing graphics programs. Sometimes
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of life is very strongly connected with the place
where we live and the place where we grew up.
Samara is an average Russian city and a place
of contrasts with everything standing opposite
each other all the time. Life is hard and yet
easy at the same time. In my thoughts I'm
going back to this city of youth and strength,
desires and moving forward. So this is the
“lightness"of my dreams. In fact, the reality

of that city as it was then for me is long gone. L
The idea that I cannot go back means this city
has a special place in my mind. s a place of
lightness, almost soaring flight. Conversely,
the likelihood that I may have to live there

day after day, to repeat the same routine
week in, week out, turns it into something
heavy, horribly intrusive and chilling. So I'm
adreamer ~ I prefer to keep only lightness in
my memories, but I have also kept little details
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KATERINA BELKINA

Katerina Belkina is one of the best modern Russian photographers and artists with a specific focus on art. She works in the digital photo medium.
Ekaterina graduated from the Petrov-Vodkin Art College and Photography Academy in Samara. She is also 2 member of the Russian Union of
photography artists.

What has been your path to art?

It is probably correct to say that it started with my family. My mother is an artist and it certainly must have influenced me some way. | have been
drawing since | was two years old. Our house was like a big studio and all the games my parents played with me were somehow connected to drawing
or different ways of fantasising. | was always surrounded by art books, paintings, conversations about art. Trips to the museums were an integral part
of our lives. | have been very lucky, as thanks to my childhood I've always been inspired by grandeur and beauty, and had the opportunity to get an art
education. | never thought about whether | wanted tw be an artist, because | already considered myself to be an arlist - a creative person who was

always drawing. At one time | wanted to be a cartoonist, then an actress or to sew costumes and then - to make movies.

What stages did you go through?

I started painting when | was at school. Then | began to visit the photo studio in the House of Pioneers in my free time. There | learned how to develop
film, print on paper and prepare reagents. My parents gave me my first camera, a Zenit, for my birthday, and | started to take a lot of pictures and to
print them at home. Although | have always done drawing, it was photography that pushed me to consciously produce creative works. At the same
time, | graduatad from art school and was also going to figure skating, ballet and drama studios. Than came art collaga and after that photography
school. All this was happening in Samara. | then worked as anillustrator for a publishing house, and later as a computer graphics artist on television.

It was after moving to Moscow that photography took precedence and | accepted any job connected with it: photo shoots for magazines, advertising,
portraits to order, reports, etc. Eventually, these activities stopped and | was able to concentrate on the creative side. It did not happen in a day - it

was a long process until | realized | could earn money and do what | loved at the same time.

Do you have any strong artistic influences?

Cultural heritage and historic experience affect me, as they do us all but | cannot say that there were any specific personalities. | think any artist is
affected by his entourage, environment, saciety or rather the totality of all these. From here comes the idea and the desire to embody it. An artist
being an intermediate link is not aware of the idea he passes on. It is only in the process of focused work you discover that you are penetrating deeper
and the more you surrender yourself to the intuitive and subconscious, the faster and clearer the idea begins to take shape. In contemporary art there
is often another intermediate link - a curator or an art critic, someone who manipulates the viewer's perception. Often they dictate or explain the
concept and these days the artist has nothing to do but be led by it. Therefore, the modern artist often keeps in mind the idea that this additional link

is important, and it affects their work. That is neither a good nor a bad thing. Each link in its own way is impertant and plays a role in the work.

What is your technique?

Mixed media. It is photography using post-processing graphics programs. Sometimes it is a combination of a digital image and "live” materials such as
oil or coal or pencil. Despite the vast opportunities | now have as an artist, | try to stick to realism and change the image within reasonable limits. It
helps me not to slip into the surreal that dominates the internet today. Nevertheless, technically | develop the image to such an extent as to create 2

sense of duality, reflecting the reality and unreality at the same time.

What is your next project?

I'm working on it now and the working title for the moment is "Light and Heavy”. The series will comprise 10 photographic artworks and a short film. |
was inspired by my hometown, Samara. My relationship with this city is very strong, but it is not linked to the real city but rather with the dreams of
my past. Our view of life is very strongly connected with the place where we live and the place where we grew up. Samara is an average Russian city
and a place of contrasts with everything standing opposite each other all the time. Life is hard and yet easy at the same time. In my thoughts I'm going
back to this city of youth and strength, desires and moving forward. So this is the “lightness” of my dreams. In fact, the reality of that city as it was then
for me is long gone. The idea that | cannot go back means this city has a special place in my mind. It's a place of lightness, almost soaring flight.
Conversely, the likelihood that | may have to live there day after day, to repeat the same routine week in, week out, turns it into something heavy,
horribly intrusive and chilling. So I'm a dreamer - | prefer to keep only lightness in my memories, but | have also kept little details such as foggy

backgrounds and monumental constructions which reflect the “heavy” side of being in this world.

> David Dubois

Solo exhibitions
2014 - Brau.ART 2014, Dessau, Germany
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We bring you the latest work by Russian artist Katerina Belkina. She was first featured on July 2011 and again on
July 2013. Her digitally manipulated photography creates a minimalist atmosphere of clean surfaces and

unblemished spaces; Reflecting the materialistic, almost artificial and isolated experience of living in today's
modernized society.
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A fotografia digitalmente manipulada da artista russa Katerina Belkina cria uma atmosfera minimalista

refletindo a experiéncia materialista e quase artificial da vida em sociedade modernizada de hoje.

“Eu posso Ver inspiragao em toda a parte - pode ser musica, cinema, manchas nas paredes, sonhos
maravilhosos e de cheiros. No comeco eram muito abstratas. Pode demorar um pouco ou muito tempo
antes de se materializar. Quando eu tenho a representagio na minha mente, o processo comeca. As
vezes resultado final pode ser muito diferente da primeira ideia.”, diz Katerina sobre seu processo

criativo.
type: Print IDEAFIXA
date of publication: July 17,2014 Atmosfera minimalista

language: Spanish

www.ideafixa.com/atmosfera-minimalista
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Biography:

Nationality: Russian

Born: 1974

Katerina Belkina was born in Samara, a city in the South-East of the European part of Russia. She
grew up in an artistic atmesphere; her mother is a visual artist and, in herplace of birth, she got an
education in the art of painting at the Art Academy. She continued her education in 2000 at an
Academy for Photography also in Samara and exhibitions of her mysterious self-portraits ensued in
Moscow and Paris. Katerina Belkina was nominated for the prestigious Kandinsky Prize
(comparable to the British Turner prize) in Moscow in 2007. At the moment, Katerina Belkina is living
and working in Moscow and Berlin

AAP: Where did you study photography?
| started in a studio of photography and then | decided to study photography in an At College. After
several years | learned photography at the Photo Academy in Samara, Russia

AAP:How did you become a photographer?

| think of myself as an artist in the broad sense of the word. For me photography is just a medium
like & painting, drawing etc. However | like to use photography as a basis for my works. This form of
art was always interesting for me. As well as drawing. | was influenced by my family in my childhood
to like both mediums.

AAP: Do you remember your first shot? What was it?
When | was in fifth grade | took my school photo-group. Otherwise everything arcund me: school
friends, street dogs, home yard

AAP:What was your first paid assignment/job?
It was for an inexpensive portrait. The client was a girl who locked very similar to Marilyn Monrce. |
found out that only when | lcoked at her in the viewfinder.

AAP: What or who inspires you?
Other people working in my field. When | see good results and when | see how they work.

type: Online
date of publication: September 12,2014
language: English

www.all-about-photo.com/photographer.php?name=Katerina%20Belkina&id=592

AAP: Do you spend a lot of time editing your images? For what purpose?

Yes, a lot. At first | like the precess of editing. In my case it is a combination of photo elements and
then layer by layer drawing or correcting and making post-productions. | like when any art work.
include skills and labor. Every good idea should be perfectly executed.

AAP: How do you choose your subjects?

| always choose a topic that could be interesting for me at that moment. Then comes the process of
thinking about. In the beginning ideas are always abstract. After a while it takes a shape: | choose a
subject, composition, celor combinations and details.

AAP: Can you explain the process that you use to set up a portrait?

‘When the idea takes shape in my mind, | draw a sketch, prepare all the necessary things for
shooting and then start. Despite the fact that | know very exactly what | want for my future
composition, | like to allow improvisation in the process. Because the result can be interesting and
unexpectable. To take self-portraits | use a stative and make it by myself or | ask an assistant.

AAP: Your worst souvenir as a photographer?
Oh yes | remember! A meeting with a client who paid me and thought the world should rotate around
him just because of that.

AAP: What advice would you give a young photographer?

Shoot a lot, take everything that could be interesting for you. Try new things, make discoveries. This
is the most important thing. Don't listen to anybody when they want to teach you something
especially when it is in a critical way.

AAP: What mistake should a young photographer avoid?
Don't try to be or to do like someone else. Your photography style will become unigue over time. You
need to be interested by what you are doing even if other photographers or artists can inspire you

‘Website: balkina.ru

all-about Photo.com
Artist Interview
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Katerina Belkinais a Russian visual artist and photographer. Her
work principally focuses on portraiture of modernwoman - a free
and liberated woman. Most of the times Katerina puts herselfin
front of her camera and shoots amazingly beautifulimages that look
like paintings from a very seasoned artist. She's a very skilled digital
artist cum photo manipulator and with her husband (and manager)
Karsten Meissner she tries to weave different symbolic elementsin
herimages. Karstenis a German Art Director of the Moscow-based
creative agency, Leo Burnett. He has worked with some of the
biggest world-wide brands like P&G, Kellogg's, Nestle, Coca Cola,
Fiat etc.

In her works, Katerina shoots her subjects engaged in various acti-
vities. Her minimally dressed female figures at first appear very vul-
nerable but they look convinced and determined. They seem to be
searching for anidentity of their own. There is a discomforting calm
spread throughout her photostream and this creates some unease
inviewers. Her world look drastically post-modernistic where she

projects herself as an alien force in a human form. Katerina’s work is
indeed a befitting commentary on our changing times. Most of the

photos here have been taken from her new series “Light and Heavy”

and an older one “Empty Spaces”. Some PDF booklets about her
works have been added to the post at the bottom. Here’s our Q&A
with Katerina Belkina:

Hello Katerina. Please tell us about yourself:

I was bornin Samarain erstwhile USSR, i.e. Russia in 1974. | studied
in Samara to become a designer but it didn't help me at all. What
we learnt there was like cutting letters from the foam or plastic, and
how to paint an even backdrop. It killed the creativity inside me
completely. It was way backin last century. Now | believe more in
self-education and family education we can anyway learn some-
thing interesting and useful for us if we have a wish. So, my interest
isin studying all the time something new by myself and try different
thingsin the field of art. As an artist | understand that | am not going
to live forever so | prefer to concentrate on getting the skills to
improve myself constantly.

How did you get into photography and when did you decide to
become a professional photographer?

With photography | was more lucky. | got the knowledge of photo-
graphy from a photo-academy and did a lot of practice on my own

type: Online
date of publication: September 25, 2014
language: English

toacquire all sorts of technical skills. | started taking photos at the
age of 14 and the move to shift to serious photography took a long
time... still feels like I'minalearning phase. | can never tellanyone

when one turnsinto a fully professional photographer.  hope now
and in the future to be professional but | really love to work like an

amateur who's excited over small achievements. | don't like to call
itawork, butit’s not a hobby either. That's my life and being in my

world. It may sounds weird, but that's me.

What does photography really mean to you?

I represent myself as an artist in a wide sense. For me photography
is just a medium like painting, drawing or other. However, | like to
use photography as a basic for my works. This form of art was always
interesting for me. Photography cannot be compared with any kind
of art. Photography allows the viewer to make the story by himself,
depending on his/her life experiences, talent to see and the sensi-
tivity, in contrast for example to the cinema, literature. But from the
otherside it keeps the factors of reality.

What is your method into photography? How do you get to a
theme in your work?

| always choose a topic that could be interestingly for me at the mo-
ment. Then comes the process of deep thinking. In the beginning
the ideas are usually vague are abstract. After a while they begin to
gather shape: | choose a subject, try compositions, color combi-
nations and details. After that | make some sketches. | always have
aplan.. howand what to do in front of the camera, but | like to let
some improvisations come laterin the process. It makes the result
interesting and sometimes unexpected

Currently | am working on a new series. The working title for the mo-
mentis “Light and Heavy”. The series will comprise 10 photographic
artworks and a short film. | was inspired by my hometown, Samara.
My relationship with this city is very strong, but it is not linked to

the real city but rather with the dreams of my past. Our view of life is
very strongly connected with the place where we live and the place
where we grew up. Samara is an average Russian city and a place

of contrasts with everything standing opposite each otherall the
time. Life is hard and yet easy at the same time. In my thoughts I'm
going back to this city of youth and strength, desires and moving
forward. So thisis the “lightness” of my dreams. In fact, the reality

of that city as it was then for me is long gone. The idea that | cannot

go back means this city has a special place in my mind. It's a place

of lightness, almost soaring flight. Conversely, the likelihood that |
may have to live there day after day, to repeat the same routine week
in, week out, turns it into something heavy, horribly intrusive and
chilling. SoI'madreamer - | prefer to keep only lightness in my me-
mories, but | have also kept little details such as foggy backgrounds
and monumental constructions which reflect the “heavy” side of
being in this world

Do you keep an eye on others’ work? What do you find exciting
and different in contemporary fine-art photography?

| am always interested to know what's going on in the world of con-
temporary photography and modern art. In the past, photography
was an opportunity to keep something in mind, to move a story in
time. Now photography is more like a mean of communication, a
type of art language and more. It is a sort of rapid communication
from a distance. Together with the internet it becomes a matter of
aninstant. And to speak of my style, I'm mixing photo and digital
painting in special proportion: I'm still standing in reality, but | like
to change it very delicately. My taskis not to divert the viewer into
afantasy, but give him/her an opportunity to look at reality froma
differentangle and perspective. The feeling that | search for is like
that of adream. | take a set of elements of life, and add to them a
wide range of options.

Tosumup, I'd like to tell your readers that my new series “Light and
Heavy”is currently in the process of finalization. I've planned to
organize a premier exhibition of photos in Berlin in the beginning of
2015. For this we need a curator and/or a art historian or both who
can help usin composing some short introductory essays or articles
about the theoretical concept of the series. Anyone willing to be-
come part of our work may please contact us through our website to
discuss the propositions.
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